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THE BURNSIDE SYMPHONY ORCHESTRA

‘The B.S.0. was formed by a small group of amateurs in 1956. Past conductors of
the orchestra have included David Cubbin and Robert Cooper. The membership of
the orchesira has grown over the years enabling it to cover a broad repertoire
including classical, contemporary, operatic and choral works. The orchestra has
accompanied such eminent artists as Beryl Kimber, Robert Dawe and Ronald
Woodcock. Since October 1982, the conductor of the orchestra has been James
Ferguson, formely a violinist with the Adelaide Symphony Orchestra and now its
Assistant Manager. The Burnside Symphony Orchestra is supported by the Burnside
Council and gives regular concerts in aid of charitable organisations.

Soloist: Anna McMichael

Anna McMichael, aged sixteen, has been a violin student of Beryl Kimber at the
Elder Conservatorium for the past three years. Previously, she studied for ten years
with Marie Roberts.

Anna won the Adelaide Violin Competition in 1987, and has been a finalist in
national and state concerto competitions. She passed the Trinity College of London
Licentiate performance exam in 1984. She is a member of the Australian Youth
Orchestra.

Anna has completed her matriculation this year and hopes 10 begin a combined
Music and Arts degree at Adelaide University in 1989.

PROGRAMME

SYMPHONY no 9 in E minor Antonin Dvorak (1841 - 1904)

Adagio - Allegro molto
Largo

Scherzo

Allegro con fuoco

As a Czech living under Austrian domination, Dvorak felt a lively sympathy for
the negroes and their folk music. During his time as Dircctor of the American
National Conservatory of Music, he conccived the idea of making this folk music
the basis for a symphony. The composer denies that any of the themes in the
symphony are actual negro tunes. Writing o a conductor who was about to perform
the work in Berlin, he said "Please leave out all that nonsense about my having
made use of original American melodies. I have only composed in the spirit of such
melodies.” However that may be, the sccond main theme in the first movement,
played softly on the flute in its low register, is strongly reminiscent of the negro
spiritual "Swing low, sweet chariot”

The work, written in 1893, fully deserves its popularity in the orchestral
repertoire. Tt has aptly been described as an American symphony writien by a Czech.
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Burnside Town Hall: Wednesday 30th November, 1988 at 8 pm.
6 : Save The Children Fund.

St. Cuthbert's Church, Sunday, 4th December, 1988 at 3 pm.

VIOLIN CONCERTO no 3 in G major  W.A. Mozart (1756 - 1791)

Allegro
Adagio
Rondo (Allegro - andante - allegretto)

Many of the great composers wrote but one Violin concerto each. Mozart wrote
five, in the space of nine months in 1775, at the age of nineteen. They were
probably all intended for his own performance at the Salzburg court, although it is
possible that No 3 was originally writien for Antonio Bruneui who succeeded
Mozart as concert masier. It contains many novel ideas. The first movement has a
wealth of melodic ideas centred on the remote key of D minor.

The second movement substitutes two flutes for the customary oboe (perhaps the
Salzberg players could manage both).

‘The last movement after a brisk stast in triple time, introduces an unusual slow
episode in 4/4 before returning 10 the original rondo.

But as with all Mozart, the work does not require technical analysis for the
enjoyment of all who hear it.

A WELCOME TO CHRISTMAS Michael Hurst (b. 1925)
Bom in England, Michacl Hurst worked there as a professional musician for many
years before coming o Ausiralia in 1964. Since then he has been music arranger
with the A.B.C. in Sydney until recently. This composition is in the narure of an
orchestral fantasy based on a number of well-known Christmas carols and songs.



