BURNSIDE SYMPHONY ORCHESTRA (Founded in 1956)
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PIANOS AND GRANDS

1t is pleasing to hear our many valued and discerning clients claim that our instruments are the best
they have seen, in tone, touch and value. New and old pianos, 10 year warranty.

LUCIEN PARENT (est. 1952)
304 Unley Road, HYDE PARK

Phone 271 3814 for an appointment.

THE BURNSIDE SYMPHONY ORCHESTRA

After initial studies in Singapore, Alphonse Anthony went to the Royal
College of Music, London to study under Isolde Menges (violin) and Herbert
Howells (composition), winning among others the Montgomery and Exhibitioner
prizes. He was awarded a German Scholarship in 1964 to study under Professor
Tibor Varga in Detmold and was in his master class. As a member of the Tibor
Varga Chamber Orchestra (1964-1967) he toured all over Europe.

From 1968-1971, he was Concertmaster of the Singapore National Orchestra,
and during this period he also did much teaching, writing and producing
programmes for the Radio Singapore FM and also conducting various orchestras
and church choirs. From 1971-1976 he was a member of the Tasmanian
Symphony Orchestra and also choirmaster of St. Mary’s Cathedral, Hobart.
Alphonse Anthony has been a member of the Adelaide Symphony Orchestra
since 1976, and was appointed conductor of the Burnside Symphony Orchestra in
1989.

SOLOIST - Jacqueline Curiel

In striving to expand her general skills as cellist, Jacqueline Curiel, aged 27,
has been branching into new facets of her instrument. This performance marks
her debut as soloist with orchestra.

The regular outlet for her musical skills is as principal cellist in the Adelaide
Chamber Orchestra and in the cello section of the Adelaide Symphony Orchestra,
and now an increasing schedule of chamber music, including the newly formed
“Correa” quartet.

Born into a musical family, Jacqueline began learning music at a young age
and already at age 11 took part in a European tour with a chamber group called
“Silver Strings” ensemble. During school and conservatorium years she
participated in many student orchestras and groups including the Australian

Youth Orchestra, participating in a tour of Europe in 1984. Plans for the future -

include more solo/chamber/orchestral playing and another European tour in
1993 with the reunited Adelaide Cello ensemble.

Jacqueline has many passions and interests in her life that include her love of
the outdoors, which takes her on bushwalks, much cycling and enjoying her
native garden whilst also sitting down with a good book.
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Burnside Town Hall: Wednesday 6th May, 1992 at 8 pm.
Proceeds: Brighton & Fullarton Childrens Hospital Auxiliary

Edward Elgar ~ (1857-1934) Serenade for Strings in E minor, 0p.20
L. Allegro piacevole 2. Larghetto 3. Allegretto — Come prima

The Serenade can be linked with Three Pieces for Strings which Elgar wrote in
1888. He revised and rewrote them the following year, and The Serenade had its
first performance in Antwerp in 1896. London did not hear it until 1905.

The spring-like freshness of the first movement, the depth of emotion in the
Larghetto, and the wishful finale, speak to us of Elgar’s happiness at that time.
IHe retained a keen affection for this work: it was the last he conducted for the
gramophone in 1933, an old man looking back to his youth.

Camille Saint-Saens - (1835-1921) Cello Concerto No. 1 in A minor, Op.33

On his election to the Institute of Fine Arts in 1881, Saint-Saens was acclaimed
as “the best musician of France”. In his early works he successfully walked the
line between a “French” and a “German” art. In the second half of his life,
however, he began to depart from the Gallic simplicity that was his greatest
natural virtue and began to introduce heavier elements of German Romanticism.
But he remained at heart a true Frenchman until his death in Algiers at the age of
eighty-six.

The Concerto No. 1, composed in 1873, is a work in three movements that are
played without pause. After finishing the concerto, Saint-Saens is reported to
have declared that he would never again write another because of the severe
technical restrictions of the instrument itself. He did write one thirty years later.

INTERVAL

Johannes Brahms — (1833-1897) Symphony No. 4 in E minor op.98

1. Allegro non troppo 2. Andante moderato 3. Allegretto giocoso - Poco
meno presto - Tempo | 4. Allegro energico e passionato - Piu Allegro

Composed on two summer “vacations” in 1884 and 1885, it had its
performance under Brahms’s direction on October 25th, 1885. The Fourth
Symphony permits its prodigal parade of themes a large, elaborate interplay,
though the influence of the initial falling-third motif penetrates all four
movements. Itis a picturesque piece. There is in it an atmosphere of the far away
and long ago; a scent of fable; a knightly, castellated quality. Both of the inner
movements — the bardic, ballad-like Andante moderato with its stylised
grandeur, and the mighty jollification of the Allegro giocoso — are touched with
that innocent solemnity peculiar to the mature yet childlike Brahms. The Finale is
cast in the form of a passacaglia of gigantic dimensions and elaborate, quasi-
archaic structure. In the twelve years he had left to live, Brahms did not return to
the sketches he had made for a fifth and sixth symphony.




