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PROGRAMME

J.C. Bach (1735-1782) - Sinfonia B flat Major, Op.18

A composer of the Classical era, the eleventh and youngest son of Johann Sebastian Bach. He is sometimes referred to as

‘the London Bach' or 'the English Bach', due t0.his time spent living in the British capital, where he came to be known as
John Bach. - He is noted for inf] ucncing the concerto stylte of Mozard.

Francis Poulenc (1899-1963) — Concerto in G Minor for Organ and Orchestra

The organ concerto was commissioned by-Princess Edmond de Polignac! in 1934 as a piece with & chamber orchestra.
The commission was originally given to Jean Frangau who declined, but Paulenc accepted the commission. The picce is
just over 20 mmutes “in, duration and consms of a smde continuous ~ work with ~seven tempo markmg;
Respectively, these are: Andante Allegro giocoso, Subito. andante moderato, Tempo a!fegw Molto agitatio, Trés calme:
Lent, Tempo de {'allegro initial and T empo d’ mzmducnon Largo, The movements often differ substantially in style,

tone and texture. For ¢xample, the opening movements.are loud and quite violent, w ith substantial organ chords; yet the
following middle movements are rhuch calmer, softer and more emotional.

INTERVAA,

George Frideric Handel (1685-1759) — Water Music Suite I1

The Water Music 1s a collection of orchestral movements, often considered three suites, composed by George Frideric
Handel. It premiered oD 17 Jul} 17177 atter King George 1 had requested a concert on- the River Thames. The concert was
performed by. 50 muslcmns playing on a barge near the royal barge from w hich the King listened with close friends (‘Lorge'
['was said'to have uyo» ed the siiites so much that he made the cxhauqed musicians play them three times over the course
of the outing. The suite consists of five movements: Overture (Allcero). Alla Hornoive. Minuei. T entenient, and Bouree.

Contrapunctus XIV from J.S. Bach’s ‘Art of Fugue’
as completed by D.F. Tovey
Transcribed by Neil Halhday

In the first edition of Bach s monumental "Art of Fugue®, published in 1751 « a year after Bach's death), the unfinished
14th fugue was entitled "fuga e tre soggetti" ("fugiie with 3 subjects"), which léd some commentators, noting the absence of
the "Art of Fugue® théme, to argue that the unfinished fugue did not belong to the work. .However, it should be noted the
title "f ugae tre sogszem“ was not in-Bach's hand.

In 1881, German musicologist Gustav Nottebohm settled that question when he discovered that the Art of Fugue theme
combmus with the thtee sub}ccts of the I4th fugue, therchy demonstrating this fugue's status as a quadruple fugue that was
probably intended to crown the entire work. Tt is interesting (0 note that Bach, in a symbolic musical gesture; ‘begins the
third subject of the fugdc with the four notes that spell his own name, namely BACH, the notes B flai and B matural being
designated B and H, tespectively, in German. In a note on the last page of the (unfinished) score, C.P.E. Bach wrote that his
father was unable to finish the score.because he<(Johann Sebastian) died when the BACH theme was introduced as a
coumcrsubjuct -.a net entlreh accurate statement that nevertheless no doubt conveys- the circumstances surrounding the
mystery of the unfinished W ork.

Tovey's: completlon (follo owing Nottebohm's discovery) was composed in 1931 and remains one of the most. plaublble
The long-awaited re-entry of the Art of Fugue theme (here on solo horn) into the quadruple counterpoint at bar 263, the
first of four entries, heralds a grand conclusion to the entlre work

The tradition. of orchestral realisations of "The Art of Fugue” goes back to the first such performance directed by Wolfgang
Graeser in 1927, performed- by the Gewandhaus Orchestra in Leipzig. This event aroused ‘wide-spread interest in the
German music-loving world and beyond; and since then scvéral orchestrations of "The Art of Fugue" have appeared but

none of them have attempted & completion of the unfinished fugue - hence this present transcription featuring Tovey's
conjectural conclusion.

Condiuctor: Bryan Griffitlis

Brian began his musical career at age nine by first learning thé Organ and & vear later, the Horn. After completing study in Marryatyille -
High School’s specialist interest music program, he gajned entry into the Elder Conservatorium of Music where he was the reci pient of-a

number of echolarships including the EMR Scholarship, the Victor Edgeloe: %cholarshlp {or Woodwmd 'ind Horn and the Chnslchumh

Music: Scholarship. Bryan graduated from the Elder Conserv atorium in 2011 with-a Bachelor of Music’ with {irst class Honnurs after

studying with Philip Hall and Plu[lp Paine. As a horn soloist, Bryan hay appem ed with a number of Adelalde based orchestras mctudmg

ihe Adelaide Youth Orchestra, Unley Symphony Qrchestra and the Elder Conservatoriam Chamber Orehestra. His solo repertoire ran ges.
from;Britten’s Serenade for Tenor, Horn and Strings-to Mozart’s Fourth horn concerto. He has performed lcgu]arl} with the Adelaide
Symphony Orchestra, Sydnty Sinfonia, Adelaide Art Orehestra, and Australian Youth Orchestra before becoming a full time member of

the ASQ in 2010 Since: September 2010 Bryan has been the music director. of the Bumside Symphony Orchestra. He has also conducted

Wwith. 1hc Flder Lnnscn*atouum Brass Enscmble and the ‘Adelaide Univer sily - Medical Orchestra; of ‘which he was. their mdugu*al

wnductor He is-al 80 auwe as a music educator directing the Shepard Concert Band at the Scuth Austratian Music‘Camp for 2011 apd as’
a tutor for AdY O programmes.

Soloist: Alexander Paine

Alexander has just'completed third year of his Bachelor of Performance: at Flder Conservalovium. majoring in recorder with Lynton
Rivers: His studies in organ are with Ashleigh Tobin. In 2011 he wmpleted is LMusA in orpan with a rarely awarded distinction while,
at the same lime successfully completing his AMusA exam in piano.
Alekander is currently Ovgan Scholar at St. Hancls Navier "‘mhcdra; 8t Peter’s Cathedral, the Pilgiim Church. He holtds the E Harold
Davies-Sc¢ h()larship with the Elder Conservatorium through their famgk studies progranune.
In: 2009, 2010 and 2017, Alexander received the Elder opservatorim, Director's Award for excelleneciin Perfonmance while i 2012
he vas grasted thc Khmdna T bost pc:fmrmmce ecbo}am"p as well as.a Classical Mnsic award from the Helpmana Acadermy. Alexander
was disoa Linalise Sy the recen! i Sigine P alvarey
His ;ecem pcrformances mcludc Sai at-Saens’ "Of":m "»Smphtm\,' Holsl's The Plinets and Strauss' .d!pmc Syrmphiory with the: Aostration
Youth Orchestras as well as performing s u wucﬁ artist in the Adelaide Barogue Christmas concert.

‘Alexande: pertorms regulatty in Adelaide on- both ofgan: and recorder and will he performing: with the Kapelle Singers and the
(,ounti"mn sgers for their ipcoming cnd-ol-year coneerts. Alexander pertormed with the Bumside Syimphony Orchesira eatlier in the
year, plaving organ for Faure's: Requiemn: and piang for Llebemmws Flute Concerta, and 1ooks forward o -working ﬂongs;dc “w-
orchestra i the (ulure.

First Vielins: Susan Cutrie ¥ Gertraud Prenzier”™ Tiona Roberson Steve Satanion - Charmiane Coombes Stephanic Rogers : Russell
Whesaton Gordon Barr Jill Lowe fohn Les | . o
‘Second Violins: Frances Griftin® Ceorgla Lawfon Afhalie Scholeficld Satty Arnistrong, Maristta: Resck™ Christian Wanige!: Richard
‘shaumlom

Vialas. Ghristine Bagy® Siephon Dale, Barbara Fairs. Phillip Griffin, Yancssa Starcher, Toim Soulsby, Brian Saichel, Donna Hughes
Celliix T Tanya Manro* Rosalic Day Kim Williams Vaike Addrdge Ajleen Chatteton Craig Oshomn Kathy Wozniczka

Bouble Busy: Bab Sanderson Frank Stroud:

Flutes: Manm Hanmton:%nnth Maria Foot Peter Brounridge

Oboes: {.ynatic. V\hellanl" ‘ri Kenny Peler Brownridge

Claringts: Pip-Weston Bitbara Radehilfe

Bassoens: Norman Elhr:rlngton Alison Bell

I!e)me. ’xdam Black Alice D’vcr Loretia Matteto- Laurd Crans

Trumpe.e' John Paier Douglas Pedlw

Trombeme: ‘Matthew Madden Baniky Hewitt

Tuba: Chloc Higgins

Cor AngIMS' Pctor Brownridge

Timpani: Johs Lee

“pPrincipal
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