Join the BSO!
We welcome enquiries from musicians who are interested in
joining the orchestra.
The orchestra is open to new members who play to AMEB Grade
6 standard or who have equivalent experience. String players
are always needed. There are also positions for part-time
woodwind, brass and percussion to be called upon when
additional players are required.

8pm Wednesday 14 December 2016
Burnside Ballroom, 401 Greenhill Road, Tusmore 5065

PROGRAM
The keyboard in use for this concert is

TCHAIKOVSKY – Overture to Romeo and Juliet

generously provided by Piano Max

SCHUMANN – Konzertstück for Four Horns & Orchestra
SHOSTAKOVICH – Symphony No 5 in D minor, Opus 47
Conductors: Sebastian Phlox and Philip Paine

Burnside Symphony
Orchestra thanks the
City of Burnside for
their suppor t.

bso.org.au

Overture to Romeo and Juliet
Pyotr Ilyich Tchaikovsky (1840 - 1893)
Tchaikovsky, like some of his
contemporaries, was inspired by
Shakespeare. Encouraged, and
later on nagged, by fellow Russian
composer and conductor,
Balakirev, he composed the
Overture to Romeo and Juliet
which was premiered in Moscow in
1870 to an unenthusiastic
reception. Subsequent re-working
produced more versions, the third and final of which was
completed in 1886.
Although styled an 'Overture-Fantasy' by the composer,
the piece is a symphonic poem in sonata form with an
introduction and an epilogue.
The work is based on three main strands of Shakespeare's
story. The first is the introduction representing Friar
Laurence, mentor to Romeo and Juliet, with the lower
strings conveying the dark mood of an unfavourable omen.
The second strand portrays the theme of the warring
Capulets and Montagues, with a reference to the sword
fight depicted by crashing cymbals. Then the action
suddenly slows and the third strand announces the love
theme, passionate and yearning in character but with an
underlying current of anxiety.
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SOLOISTS
Adrian Uren studied French Horn at the Guildhall School of

Konzertstück for Four Horns and Orchestra in
F major Opus 86

Music & Drama. He has played as Guest Principal Horn with
many UK orchestras. Since his appointment as Principal Horn
of the Adelaide Symphony Orchestra, he has been invited to
play Guest Principal with the Tasmanian, New Zealand and
Melbourne Symphony Orchestras.

Robert Schumann (1810 – 1856)

Philip Paine - see details for BSO Conductor

There are three distinct movements, the last two of which are
linked together.

Emma Gregan is a graduate of the Queensland
Conservatorium, Griffith University and is currently a tutti
horn player with the Adelaide Symphony Orchestra. She has
been a soloist with the Queensland Philharmonia Orchestra
and several conservatorium orchestras.

Alex Miller completed his Bachelor of Music at the
Queensland Conservatorium of Music in 2015. In 2016 he was
appointed tutti horn in the Adelaide Symphony Orchestra.
Prior to this he freelanced with the Adelaide, Tasmanian,
Queensland and Canberra Symphony Orchestras.

About Burnside Symphony Orchestra

Soloists: Adrian Uren, Philip Paine, Emma Gregan, Alex Miller
This work, composed in 1849, is not often performed because it
requires not one, but four horn virtuosi.

The piece opens with two short chords, after which the
orchestra is momentarily silent. The four soloists enter with a
vibrant fanfare that sets the tone for the whole work.
The second movement is lyrical and song-like, opening and
closing with a duet for two horns, separated by a lush four-part
chorale.
A short bridge to the finale, introduced by a quiet fanfare in the
trumpets, returns the piece to the vigorous style of the first
movement.

2016 is the 60th Anniversary year of the Burnside Symphony
Orchestra which was formed in 1956.
The orchestra presents four concert programs each year, with
performances at the Burnside Ballroom and country venues.
Most concerts are presented in support of a local or
international charity.
A record has been compiled of more than 200 concerts
performed over the history of the orchestra. This is available on
our website: bso.org.au/concerts-archive.

INTERVAL

Symphony No 5 in D minor, Opus 47
Moderato-Allegro non troppo—Allegretto—Largo—
Allegro non troppo

Dmitri Shostakovich (1906 – 1975)
Symphony No 5 in D minor was
composed between April and July
1937. Its first performance was on
21 November 1937 in Leningrad. The
premiere was a huge success, and
received an ovation that lasted well
over half an hour.

Allegretto - the opening motif in this waltz-like scherzo is a
variation of the first theme in the first movement; other
variations can be detected throughout the movement. The
music remains witty, satirical, raucous while also nervous.
Largo - in contrast to the previous movements, this movement
uses no brass. Shostakovich's beautiful, long melodies are
punctuated with solo woodwinds, harp and celeste.
Allegro non troppo – there is a return to the mood of the
opening movement. A tense conclusion leads to a quieter
section after which a short snare drum and timpani solo brings
us to the finale, an extended reiteration of the D major tonality.

The positive response to the
symphony helped to restore
[Image (adapted) courtesy
Shostakovich's reputation which had
Piano Piano!via Flickr
bit.ly/CC2BSO]
suffered since Stalin's denunciation
in 1936 of his opera Lady Macbeth of
Mtsensk. However, the question remains: was the
symphony an affirmation of Stalin’s regime or did it subtly
express the grief endured by the Russian people during
those years?

                

Moderato—Allegro non troppo - the symphony opens
with a strenuous string figure in canon, leaping and falling
in minor sixths. Variants of this theme return throughout
the 3rd and 4th movements. The second theme is built
out of octaves and sevenths. The movement reaches a
harsh climax followed by a coda ending on a note of
haunting ambiguity.

ASSISTANT CONDUCTOR Sebastian Phlox

BSO CONDUCTOR Philip Paine
Philip was appointed conductor of Burnside Symphony
Orchestra in 2013. He completed his Bachelor of Music at the
Tasmanian Conservatorium of Music in 1988 and a Masters
Degree in performance at the University of Adelaide in 1995.
Philip is a horn player with the Adelaide Symphony Orchestra
and horn tutor at the Elder Conservatorium of Music.

Sebastian is a local composer, organist and conductor studying
a Masters in Composition at the Elder Conservatorium of
Music. His compositions have received a number of awards
and his works have been premiered by the Australian String
Quartet, the Soundstream Collective, and at the 2011 and
2014 Adelaide International Cello Festivals.

